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wife and two daughters in Lucerne. Meanwhile
his fame, at last kindled in 1905 by the musical con-
ductor Felix Weingartner, to whom Prometheus had
been a revelation,1 was rapidly spreading in Germany,
and, had it not been for the war, would no doubt
have reached an impressive culmination at the celebra-
tion of his seventieth birthday in 1915.
Spittelefs first published work, 'Prometheus und
Epimetheus: ein Gleichnis^ is without a predecessor in
literature; unless we may claim Goethe's allegorical
Pandora as a work of a kindred type. The reader
who approaches it with classical preconceptions will
find no satisfaction, for Spitteler's figures owe nothing
but their names to antiquity. It is written in prose,
a stately, Biblical prose, which again is without
conspicuous analogues in German literature. The
two brothers, Prometheus and Epimetheus, leave
the common herd of men and settle in a lonely valley,
shut off from all intercourse with their fellows. And
after twelve years the angel of God bids men prepare
to receive their king. The kingship is first offered
to Prometheus, but on the condition that he cc acquires
a conscience", that he renounces his unlovely
defiance of his fellow-men, that he yields his independ-
ence of soul. But Prometheus refuses ; the gentler,
weaker Epimetheus acquiesces, and is made a ruler of
men ; he is jubilantly accepted by the people, and the
angel entrusts him with the keys of the lofty tower in
which sleep the children of God, Mythos, Hiero, Messias,
the promise of the future. But Epimetheus, weakly
yielding to the blandishments of the Satanic powers,
betrays his trust, and the children of God are slain.
Meanwhile Prometheus in sullen defiance goes up
into a high mountain, to live in sole obedience to
his own goddess, Soul; and that nothing may come
between him and his high mistress, he destroys the
young of his faithful dog and his lion—all but a single
1 F, Weingartner, Car! Spitteler, ein ktbtstleriscbes Erlebnis, 2nd ed.,
Munich, 1913.

